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One day a beggar went to the eastern gate and asked

Patfanatt Pillayar for alms. Pillayar said, "I am also a

beggar like you. I have nothing in my hand to give you.
But there is a man sitting in the western gate. He is a

rich man and he may give you something". The beggar
went to Bhartrhari and asked for alms. Bhartrhari

also expressed his helplessness in the matter. But then

the beggar said "The man sitting at the opposite entrance

told me that you were a rich man." Bhartrhari smiled.

He knew then why Pattanatt Pillayar said so. A manwho
has renounced everything need not keep even a bowl to

beg. The bowl was a luxury and a sign of wealth.

Bhartrhari threw away the bowl and remained at the

temple entrance till the end of his life. It was while

sitting there that he wrote his famous poems.

4) His well-known works are: (1 )
The Niti Sataka (2)

The SVngara Sataka (3) The Vairagya Sataka and (4)
The Subhasitas.

BHARTRSTHANA (M). A very holy place in ancient

India. It is said that even those who merely visited this

place would get the benefit ofperforming an Asvamedha

yajna. The place got its importance because Lord

Subrahmanya lived there. (Sloka 76, Chapter 84, Vana
Parva, M'.B.)

BHARU. A daughter of Daksaprajapati. The prajapati,
at one stage begot sixty girls of Vairini and gave them
to Kasyapa, who distributed them among several Devas.

Bharu was the woman so given to the Visvadevatas.

(Hari Varhsa, Chapter 3).
BHARUKA. A king of the Solar dynasty. He was the

son of Sudeva and father of Bahuka. (Navama Skanda,

Bhagavata )
.

BHARUKAKSA(M). A village of ancient India.

Sudras lived there. At that time of the Rajasuya of

Dharmaputra these Sudras brought gifts to the King.

(Chapter 51, Sabha Parva).
BHARUIVDA. A particular kind of bird found in the

Kingdom called Uttarakuruvarsa. These birds carry in

their strong beak corpses to their caves and eat them.

(Bhlsmaparva, Chapter 7, Verse 12).

BHARYA. Wife. Bhisma points out the sanctified impor-
tance of Bharyii (wife) as follows:

Without her even the palace will prove itself to be just a

forest. She will be a great support (to the husband
)

in

the matter of dharma (duty )
artha (wealth )

and Kama
(enjoyment of material comforts

)
. (These three precede

the ultimate state ofMoksa (salvation) and the wife will

be a great support in fulfilling the conditions during the

first three stages.) While on tour in foreign places she

will remain faithful to him and instil confidence in him.

Bharya is great wealth to man.
In his forlorn life on earth the wife is of great help to

man. To him, who is suffering from diseases and is

otherwise in distress there is no remedy (medicine) like

a good wife. There is no relative like a wife. In the

matter of practising dharma there is no other support to

match the wife. If one has no good wife to take care of

domestic affairs one will be driven to the forest; the

home will be like a forest. (Santi Parva, Chapter 144).
BHASA. A very prominent dramatist in Sanskrit. As

Ba.ua and Kalidasa have noticed him in their works,
it may safely be assumed that Bhasa lived in an earlier

period. Since Pratima. nataka and Abhiseka na{aka,
which are universally admitted to have been composed
by Bhasa, depend for their themes on the Valmiki

Ramayana, it is clear that Bhasa lived after Valmiki.
Kalidasa's period has not yet been fixed beyond doubt.

It is almost settled that Bana lived sometime between the

sixth and seventh centuries A.D. Prof. Keith has been
of the view that Valmiki lived before the 4th century
B.C. In the light of all such factors it could be presumed
that Bhasa lived in the period between the 4th century
B.C. and 6th century A.D.

Though Bhas^a has so many glories to his credit he does

not fully match Kalidasa, and this might have been the

reason why Indians did almost forget Bhasa with the

advent of Kalidasa on the literary arena.

We are not in a position to name with unerring definite-

ness the works of Bhasa. The general belief is that he

has written nearly twenty three dramas. In 1922, Pandit

Ganapati Sastrl unearthed from various sources thirteen

dramas of Bhasa. Three out of them, viz. Pratima-

yaugandharayana, Svapnavasavadatta and Avima-
raka owe their themes to the Brhatkatha, while Prati-

ma nataka and Abhiseka nataka have Ramayana as

their basic inspiration. Out of the eight remaining
dramas six, viz. Madhyama vyayoga, Pancaratra, Duta-

vakya, Dutaghatotkaca, Karnabhara and Orubhanga
owe their themes to the Mahabharata, while the last

two dramas, Balacarita and Carudatta are dependent
for their themes on anecdotes about Sri Krsna and on

yaksa stories.

Though Dr. Ganapati Sastri has strongly contended that

all the above thirteen dramas were written by Bhasa

himself, his view has not yet received universal accep-
tance. Whatever that be, it is an admitted fact that

Svapnavasavadatta is by far the best among the thirteen

dramas. It is a continuation of the story of Pratijnayau-

gandharayana. The wedding of king Udayana and
Vasavadatta is the subject matter of Svapnavasava-
datta.

With his killing of the Raksasa 'Avi' the Sauvira king
comes to be known as Avimara, and Avimara's falling

in love with Kurarigi, daughter of Kuntibhoja forms the

theme of the drama, Avimaraka. In Pratima nataka
is told the story narrated in Ramiiyana from Ayodhya-
kanda to Pattabhiseka. Abhiseka nataka codifies the

stories in theKiskindha Kanda and Sundara Kanda of

the Ramayana and describes the coronations of Sugrlva
and of Sri Rama. Though the characters in Pancaratra

are borrowed from Mahabharata the story is entirely
Bhasa's. Madhyama vyayoga, Datavakya, Dutaghatot-
kaca, Karnabhara and Urubhaiiga are one-act plays.
These five plays have as their basis some of the anecdotes

in the Mahabharata. In Carudatta is treated the love

story of Carudatta and Vasantasena.

Indisputable evidence is still lacking to credit Bhasa
with the authorship of all the thirteen plays referred to

above.
BHASAS. (See Bhasi).
BHASAKARIV'A. A military captain of Ravana. Hanu-
man killed him in fight. (Valmiki Ramayana, Sundara
Kanda 46, 47).

BHASl. Daughter of Tamra, Daksa's daughter. Kasyapa
prajapati married the following daughters of Daksa:

Aditi, Diti, Danu, Kalika, Tamra, Krodhavasa, Manu
and Anala. Tamra had five daughters, viz. Kraunci,

Bhasi, Syeni, DhrtarAstrl and Suki. And, the sons of

Bhasi are the Deva sect called the Bhasas. (Valmiki

Ramayana, Aranya Kanda, Canto 14).


