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killed Sambuka immediately. (Kamba Ramayana,
Uttarakanda) .

SAMEDl. An attendant of Subrahmanya. (M.B. Salya
Parva, Chapter 46, Verse 13).

SAMGATA (SA&GATA). A King of the Maurya
dynasty. He was the son of King Suyasas and the
father of King Salisuraka. (Bhagavata, Skandha 12) .

SAMGAVA (SA&GAVA). The supervisor of the

cattle-shed of Duryodhana. It is stated in Mahabharata,
Vana Parva, Chapter 228 that this Sarigava helped
Duryodhana in the fight which ensued at the time of
the great procession conducted by the Kauravas, to

the Pandavas in the forest.

SAMGHAM ( SAKIGHAM) . An organisation formed in

olden days for the cultivation of Sentamil (classic

Tamil) literature, which took its origin in south
Dravida land in the 4th century B.C. The Pandyas set

up three Sarighams for the promotion of this literature,
the first one in southern Madura. When the city was

swept by erosion of the sea they set up the second

Sangham at Kapatapura. When Kapatapura also was
destroyed by the sea, the third Sangham was founded
in Dravida Madura. The first Sangham was called

Mutarcaiikam, the second Itaiccankam and the third

one Kataiccaiikam. Reliable information about the
first two Sarighams is not available. But, there are
reasons to believe that a Sangham called Kataiccankam
flourished for about six hundred years from 2nd
century B.C. to the close of the 4th century A.D.

(History of Kerala Literature by Ullur, Part 1, Page
47).

The Pandyan King had built at Madura a hall

(mandapa) for the poets and scholars of the third

Sangham to assemble together to produce their works.
Even to this day there exists a temple called

Sarighattarkovil at the south-western corner of the
outer sector of the Sundaresvara temple. There the
idols of Sarasvati and of the fortynine poets of the

Sangham are being worshipped even today. The growth
and influence of the Buddhist and the Jain religions
and also that of the Pallava royal dynasty, contributed
to the downfall of the Sangham. The Sangham poets
have written many excellent books. According to

legends, Agastyam is a text on grammar of the first

Sangham and Tolkapyam of the second Sangham.
There were authoritative text books on music written by
the last poets of the Sangham. But, none of these books
has been unearthed yet. Again, references are found
to dramas like Muruval, Jayantam, etc. They too
have not yet been found out. Five mahakavyas (Epic
poems) and five short Kavyas also belong to Sangham
works. Purananuru. Akananuru, Patittuppattu, Aim
kurunuru, Kalittokai, Kuruntokai, Paripatal and
Nattinai are included in the Sangham work called

Ettuttokai. Most of them are collections of many com-

positions. The authorship of the four hundred songs in

Purananuru is distributed among nearly 160 poets.
Aim Kurunuru contains five hundred songs by five

poets. These five hundred songs were collected by the

scholar, Kutalur kizhar, on the orders of the Cera

King, Ceralirumpozhai. Patittippattu is a collection

of songs composed by ten poets in praise of the Cera

Kings. But, only eight of these from two to nine are
available yet. Pattuppattu comprised of the follow-

ing works like Tirumurukattuppatai, etc. Tirukkural,
Nalatiyar etc. are among the eighteen works under
the group Patinenklzhkkanakku. Cilappadikaram,
Manimekhalai, Jlvakacintamani, Kundalakesi and

Valaiyapati are the five great kavyas and Nilakesi,

Cudamani, Yasodakavyam, Nagakumara-Kavyam and

Udayakumarakavyam (Udayanankatai) are the five

short
( laghu) kavyas. Amongst the above kavyas

Manimekhalai and Kundalakesi are Buddhist kavyas
and Cintamani and the five short kavyas are Jain
works. The last seven books might have been written
after the Sangham period. Tiruttakkatevar, author of

Cintamani, lived in eighth century A.D. Some of the

songs in Purananuru are the oldest among the works of
the Sangham period. References to Cera Kings are
found in many of these works.

SAMGRAHA. One of the two attendants given to

Subrahmanya by the sea, the other being Vikrama.

(Salya Parva, Chapter 45; Verse 37) .

SAMGRAMAJIT. One of the ten sons of Sri Krsna by
his wife Bhadra. (Virata Parva, Chapter 54, Verse 18).

SAMHANA. A King of the Puru dynasty, grandson of

Puru and son of Manasyu. Sarhhana was the son of

Manasyu by his wife called Sauviri. (Adi Parva,
Chapter 94, Verse 5).

SAMHATA. Second wife of Dhrtarastra. She was the
niece of Gandhari.

SAMHATAPA. A naga born in the Airavata dynasty.
It was burnt to ashes at the serpent yajna of Janame-
jaya (Adi Parva, Chapter 57, Verse 11).

SAMHITA. Collection of hymns addressed to various
Devatas in nature. These songs are in the form of mant-
ras. (See under Veda).

SAMHITAKALPA. A section of sarhhitas of Atharva
Veda. The five sections of Atharva Veda composed by
Munjikesa and called Naksatrakalpa, Vedakalpa
Sarhhitakalpa, Angirasakalpa and Santikalpa are held
in great respect. (See under Veda).

SAMHITASVA. A king of the Bhrgu dynasty, grandson
of Haryasva and son of Nikumbha. Renuka, grand-
daughter of Sarhhitas va and daughter of Prasenajit was
married by maharsi Jamadagni. (Brahmanda Purana,
Chapter 1 ).

SAMHLADA (SAMHRADA) I. A son of HiranyakaSipu.
Two sons called Hiranyaksa and HiranyakaSipu and a

daughter called Simhika were born to Kasyapaprajapati
by his wife called Diti, and Hiranyakasipu had four sons

called Anuhrada, Hrada, Prahlada and Samhrada.
Sarhhrada had three sons named Ayusman. Sibi, and
Baskala. (Agni Purana, Chapter 19). According to

verse 17, Chapter 65 of Adi Parva, Prahlada, Sarhhlada,

Anuhlada, Sibi and Baskala were the sons of Hiranya-
kasipu. This Sarhhlada, in his next life, was born as

Salya, the Balhika king.

SAMHLADA II. A Raksasa, son of Sumali by Ketumati,
both of them Raksasas. Sumali had ten sons called

Prahasta, Akampana, Vikata, Kalakamukha, Dhumra-
ksa, Danda, Suparsva, Sarhhlada, Prakvata and Bhasa-

karna. (Uttara Ramayana).
SAMl. A king, son of Us'inara. (Bhagavata, 9th Skandha).
SAMlCl. A celestial maid. She was the companion of the

celestial maid Varga. (For further details see under

Varga).


